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he cool breezes of the Gulf Stream, miles of pristine
beaches, vast stretches of farmland, and legendary
light, described as hallucinatory and magical, have
long attracted visitors to Long Island’s South Fork, known
worldwide as the Hamptons.
A new book, Out East: Houses and Gardens of the Hamptons
($75, Vendome, July) by Jennifer Ash Rudick with photographs by Tria Giovan, celebrates this storied locale and
captures the irresistible, enduring appeal of the iconic shingled houses, modernist oceanfront designs, artists’ cottages,
farmhouses, and surf shacks that residents of the area’s
picturesque seaside communities, from Hampton Bays to
Montauk, call home.
In Out East, Rudick, a long-time Southampton resident,
leads an insider’s tour of more than 30 of the Hamptons’ most
distinctive houses and gardens. Featured homes range from
a whimsically decorated hunting lodge designed by John
Russell Pope in the 1920s to a cutting-edge reinterpretation
of vernacular forms by Deborah Berke, dean of the Yale
School of Architecture. Among the many other world-class
architects and interior designers featured in the book are
Grosvenor Atterbury, Jeffrey Bilhuber, Muriel Brandolini,
Robert Couturier, Thierry Despont, Peter Marino, James
Merrell, David Netto, Ann Pyne, Peter Stamberg and Paul
Aferiat, Robert A. M. Stern, Daniel Romualdez, and Tom
Scheerer. The gardens, which run the gamut from spare

A L L- A M E R I C A N
EL EGA N CE
Having grown up with a steady supply of
inspiration, interior designer David Netto
has a high-density understanding of luxury undiluted by pretense. His childhood
home was a Fifth Avenue apartment in
a genteel building designed by Warren
& Wetmore, of Grand Central Terminal
fame, that overlooked the Metropolitan
Museum of Art. Summers were spent in a
quintessential East Hampton cottage with
interiors by Kevin McNamara, whose
other clients included the Vanderbilt and
Mellon families.
To dodge obligatory tennis and golf lessons, Netto
pedaled his bike around the neighborhood for hours,
making mental notes of his favorite houses. “I’ve been
looking at houses—really looking—since the early
1970s. And I have a very good memory,” he says. “My
favorite house that I know well is Idoline Scheerer’s on
West End Road. My favorite house architecturally is
Polly Bruckmann’s house on Lily Pond Lane, but I’ve
never been in it, even though she’s so friendly. I don’t
want to annoy her, so I’ve never had the nerve to ask.
There were some really charming shacks on the ocean
in Wainscott and at Gibson Beach in Sagaponack—all
gone now. My favorite ‘important’ house is the Olshan
house on Further Lane, and Pat Breen’s house next
to it,” he continues, rattling off houses as if they were
childhood pets.
It was only a matter of time before Netto’s artistic
eye moved beyond his memory. He pursued a graduate degree in architectural history from Columbia

University and spent two years at
Harvard’s Graduate School of Design.
Soon, friends implored him to apply
his talents to their own houses, and he
quickly developed an enviable roster of
society, fashion, and film clients. “This
house was my second project for some
quite wonderful clients from California.
Just a call in the middle of winter saying
they had bought two properties on the
South Fork to put together.”
In contrast to the clients’ more formal primary residence in Los Angeles,
Netto imagined their beach house as a place free
of all agendas and looking as if it had been layered
over generations only for the pleasure of its residents.
“Like the houses I most admire in Long Island and
Maine—you know, tennis rackets leaning next to
good antiques. The paint scheme in the master bedroom comes right out of Stratford Hall, and Bob
Stern, who loves history, lit up when he saw that.”
The clients had called upon Robert A. M. Stern to
create an addition to the original structure, a nineteenthcentury farm building that had been added to over the
decades, resulting in a hodgepodge. Stern and Netto
agreed to maintain the home’s self-effacing, rambling
quality. To that end, Stern and his partner Roger H.
Seifter extended the house at both ends and restored its
interiors with traditional details and reclaimed finishes.
Netto continued the narrative with an ingenious
selection of playful objects from various eras, including African stools and whimsical fabrics by Jennifer

top Dried pods have
pride of place on a chest in
the entrance hall.
a bov e Stones, a glass
sculpture by Maya Lin, was
a gift from the artist to von
Gal’s late husband, advertising
executive Jay Chiat.
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r ight A freestanding
fireplace separates a small
study from the living room,
where a mobile by botanical
artist Kevin Inkwich hangs.
Poufs from The American
Wing in Bridgehampton and
an African stool are used for
auxiliary seating.
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pr eceding pages lef t
The sun shining through a pink
exterior casts a rose-colored glow
over the living room of Peter
Stamberg and Paul Aferiat’s
Shelter Island house. The red
Saarinen Womb chairs are from
Knoll Studio. The sofa, called
Extrasoft, was designed by Piero
Lissoni for Living Divani. The
floor lamp is the iconic Arco
from Flos.
pr eceding pages r ight
The floating planes of the
exterior are a reinterpretation
of Mies van der Rohe’s 1929
Barcelona Pavilion, using
today’s industrial materials.
opposite A view from the
living/dining area to the master
bedroom features a painting
by Carlos Betancourt and a
classic Marcel Breuer Wassily
chair from Knoll, covered in
unorthodox lime-green leather.
r ight The yellow dining
table is called Dumbo and was
designed by Bertjan Pot, Paul
Aferiat, and Peter Stamberg.
It is a prototype that the
architects commissioned from a
cabinetmaker. The Bertoia Side
Chairs are from Knoll.
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and minimalist to riotously exotic, were designed by an equally prominent
roster of landscape designers, including Lisa Bynon, the late Bob Dash and
Jack deLashmet, Christopher LaGuardia, Charlie Marder, Tink Mortimer,
Deborah Nevins, Mario Nievera, and Edwina von Gal.
Tria Giovan, a Sag Harbor-based photographer, captures the ineffable
charm of the houses and gardens, as well as sweeping verandas, cozy inglenooks, antiques-filled converted barns, and bay windows with panoramic
ocean views.
It is the eclectic mix of old and new, of modernism and colonial style, of
contemporary design and sun-faded WASP thrift, that draws visitors, residents, and everyone who dreams of a summer to Out East.
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A BOU T T H E CON TR IBU TOR S
Jennifer Ash Rudick is the author of Palm Beach Chic, a contributing editor
to Veranda, and a former editor at Town & Country and W. She lives in
Southampton and New York.
Tria Giovan is a photographer specializing in interiors and still lifes. Her
work has appeared in books and in Coastal Living, Esquire, House Beautiful,
Travel & Leisure, and Veranda. She lives in Sag Harbor and New York.
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